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the time when the whole world of thought was to go upon paper with 
the printer's ink, and a Luther and a Knox could build a church of liv- 
ing souls with the word of their lips and the dash of their pen. The 
painter, like the author, did not need a treasury of gold or an army of 
workmen to put his ideas into shape. Painting set before the eye the 
new thought and life that were rising into power, and if the painter was 
at first too much engrossed with the new pride of courts and pomps of 
kings, he could not forget the facts of nature and the rights of man. 
Oil-colors and engraving joined with printing to bring out the mind of 
the individual from under the tyranny of governments and tradition, 
and to give to history the traits that we are not ashamed to call 
modem. 

Dr. Schnaase wrote with a certain tendency, which is in contrast with 
some recent schools of criticism, and he starts and goes on with the 
conviction that art has a moral and spiritual purpose, and whilst it can- 
not be enslaved to prudential rules or even to ethical conventionalism 
without harm to its freedom and power, he is convinced that it lives its 
true life in the sphere of faith and humanity, seeking to find the essence 
of things in nature and history, and to give their soul as well as their 
body in its creations. His book is a treasure in recent literature, and 
the scholar who reads it has a privilege quite his own, compared with 
which the high cost is of small account. 



6. — Fragen vnd Bedenhen iiber die nachMe Forthildung deutscker Specu- 
lation. Von Immanuel Hkrmann Fichte. Leipzig : F. A. Brock- 
haus. 1876. pp. xiii, 149. 

Questions and- Considerations upon the Newest Development of German 
Spendation. By Immanuel Hermann Fichte, 

This learned and thoughtful pamphlet stands among the memorable 
publications of the year, alike from its own contents and from the fact 
that it seems to have been the last production of its gifted and excellent 
author, the son of the famous J. G. Fichte, the philosopher who made 
such a mark upon his time by his philosophy of the soul and its true 
freedom through self-reliance and civil liberty, and by his powerful 
protest against the absolutism of Napoleon. The younger Fichte has 
had a mufch longer and calmer life than his father, who died in 1814, 
at the age of fifty-two, and he lived to the good old age of seventy-nine 
years, after continued service in professorships at Saarbriick, Diisseldorf, 
and Bonn, and since 1842 at Tubingen. He has been pre-eminent as 
the advocate of philosophical theism in opposition to the current ma- 
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terialism and pantheism of Germany, and the same militant spirit ap- 
pears in his various works on theology, ontology, ethics, anthropology, 
psychology, the theistic view of the science of Nature, and in the 
" Journal of Philosophy and Speculative Theology," which he founded 
at Bonn in 1837, and which has been continued by Ulrici and Wirth, 
his successors in the defence of ethical theism. 

The work now before us consists of five letters to Professor E. Zeller 
regarding his history of German philosophy since Leibnitz, and it is a 
vehement denial of Zeller's position that the philosophy of Hegel is in 
the right line of succession from Leibnitz ; it is also an able presenta- 
tion of the philosophers whom he regards as the true successors of that 
devout thinker from Kant to Lotze, and a confident declaration that 
ethical theism is now master of the situation, and that the attempt to 
lose sight of the personal God in nature, or to subordinate his tran- 
scendence over the universe to any power immanent in the universe, 
and especially the tendency to deny the theology of ethics and to insist 
only upon the reign of force, are utterly absurd, and are meeting their 
just condemnation. He regards Spinoza as the head of the pernicious 
pantheism of modern thinking, and he gives to Leibnitz the position of 
leadership in sound ethical and religious teaching. There is material 
enough in these one hundred and fifty pages for an extended article, 
and we can only make this passing note of its drift. 



7. — Mosaik zur Xunstgeschickte. Von Db. Gottfried Kinkel. Berlin : 
Eobert Oppenheim. 1876. p. xii, 468. 

Mosaic for Art History. By Dr. Gottfried Kinkel, -Professor of Ar- 
chaeology and Art History in the Polytechnicum at Zurich. 

This handsome volume contains eleven papers, several of which are 
of great value to general readers, and all of them apparently the fruit 
of much study and thought. The subjects are : The Distinct Character- 
istics of Ancient and Modem Art ; The Author of the Famesian Bull ; 
The Statue of the Knife-Grinder of Florence, a work of the sixteenth 
century ; The Mausoleum of Halicamassus, and the Remains of its Sculp- 
tures in the British Museum ; Proverbs originating in Works of Art ; 
Stonehenge, and the Time of its Construction ; The Church of St. Sophia 
at Constantinople ; The Brussels Figures of Roger Van der Weyden, and 
the Copies of them in Burgundian Tapestry in Berne ; Beginnings of 
Secular Painting upon Furniture in Italy ; Painted Table-Tops ; Wen- 
ceslaus Hollar the Engraver. 

The portions of the volume most interesting to persons, who are not 



